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Wallflowers
third studio

By Aaron Sandberg
Staff Writer

Ladies and gentlemen, The
Wallflowers have returned. After four
years of relentless touring, Jakob
Dylan and Co. emerge from the studio
with their third album entitled Breach.
This time around, the hype seems
larger than the sound, which falls short
of large to begin with. - Although no
one should expect the same commer-
cial success of their previous release,
Breach is still a farcry from the exul-
tant rock of former Wallflower's
albums. If you're looking for Bringing
Down the Horse I, keep looking.

With - just two of the members
remaining from the original lineup, the
sound alters along with the changes.
The album easily falls into one word:
Simple. The Prince of roots rock has
dug past the rhizome into a sound that
borders excessively basic. As far as
lyrical content, Dylan stays away from
whining about the horrors of fame, as
most follow-ups to a smash hit do so

well. However, Dylan sings more ‘of
the truth and puts a more personal
spin on Breach.

The highlights of the album
include a catchy, bopping and delicate
“I've Been Delivered,” one of the few
radio-friendly songs “Sleepwalker,”
and the opening track “Letters From
The Wasteland,” which creeps in with
somber suspicion until the chorus
opens the track into the American rock
style we all have come to anticipate
from this band. “I've Been Delivered”
may be the best cut on the album.
Dylar rejoices in his new identity as a
songwriter, singing lines such as, “I've
been the puppet, I've been the strings,
| know the vacant face it brings.”

If you're anticipating an album
jammed with hit singles, you might be
disappointed. Dylan explains, “The
best thing you can do is write honest
songs, songs with some amount of
truth in them. | got to the point with this
record where that's what | wanted to
do.” This mentality and songwriting
style leads itself to more of a ‘critically

acclaimed” album than a fan
favorite, yet even this album whis-
tles through critic's ears. At times
the album tries too hard to regain
the spirit of old, other times, not
enough.

As a whole, the album falls
short of anything musically excep-
tional. The album crawls when it
needs to run. The formula of
unadorned songs and leisurely
movement fails to equal praise for
the new Wallflowers. For the “fair-
weather” fan of the band, Breach
may be too hard to grasp - branch-
ing away from catchy singles and
radio staples. Even for the devoied
fan, the album's departure from the
mainstream may be a turn off.
Although no band should make the
same album twice, the new
approach has listeners turning their
heads. Afier the first listening, noth-
ing really catches the ear. On fur-
ther listenings, the same holds true.
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