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K eomes
40
Harpe

Tom Kenny, the voice
of the ever-popular
SnongeBob on
Nickeloteon, visited
Harper recently to talk
about fame, midgets,
and Smashing
Pumpkins with Anthony
McGinn. Here's the
lowdown on the ani-
mated hit

Since your face is
no+ on T¥ as often
as SpongeBob’s, do
you feel cheated
because you are not
as famous as you
should pe?

I’'m just grateful to have a
house and a car and some
money in the bank. I know
enough famous people to
know that it’s not that much
fun. I think that it depends
on your personality type.
Being famous has never
been a huge goal of mine. 1
just wanted to work in a job
I like and have a good life. I
don’t think I'd be good at
being famous.

How do vyou feel
apout ¥he ¢crowds of

people who do flock
Yo you?

The crowd that follows me
is at a very comfortable
level. It’s nice. The people
who come up to me are peo-
ple who really like what I
do and really like my work,
whereas if you are Will
Smith or something, you
get every dickhead in the
street, whether they like
you or not, coming up to
you. That’s a lot of work.
It’s a 24-7 job. And it’s kind
of nice to be able to go
home and turn that off and
then go back to work where
you’re acting and creating
and being funny and getting
paid for it. To me, it’s all the
good stuff about being
famous without any of the
bad, but the money is lower.
You don’t make what you
would on a sitcom but there
are definite rewards. It is
definitely the best job for
me. I don’t care if my face
is ever on camera again. |
will do voice-overs until I
die of old age.

Are wost of +he
people who perform
carroon charactrer
voices aple o work
{ong term?

Well, that’s one of the
things, when I was first get-
ting into this, that all of the
guys I was working with

‘'were older dudes. And you

do see that in the on-camera
world. You don’t see older
guys who are at the top of
their game. Casey Kasem is
still doing Shaggy after 30
years.

| read ¥his rutvor on
the Internetr that
the voice of
SpongeBob was
inspired by an evil
midget. Is there
any rrutrh ¥o that?

(Laughs) SpongeBob’s
voice was inspired by, I
don’t know if he was evil
but, a bitter, cursing midget
that I heard at a commercial
audition. He was audition-
ing in a Christmas commer-
cial as an elf. And he was
bitching to another midget
actor in an elf suit and a
couple of Santa Clause-type
actors, big fat guys with
white beards. That’s what
these people do, a couple of
Christmas commercials this
time of year and then
they’re done. That gets
them through the year. So,

- midget.

" there was this one idet

who was swearing his head
off and he was just really
bitter, and he had
SpongeBob’s voice and it
just hade me laugh. So yes,
he [SpongeBob’s voice]
was Inspired by an evil
‘This is the only
time of the year that I
[deleted] work! If it weren’t
for this Christmas
[garbage], I wouldn’t work.’

Even Yhough
SpongeBop is
intended for chil-
dren, it has artracye
ed a siropng aduly
following. Do vou
have any idea why
Skonge-Bob appeals
Yo adul¥s?

I think that difierent age
groups like it for different
reasons. It’s silly. It’s
sweet, funny and well
drawn, so what’s not to like
about that? But I think that
adults identify with differ-
ent aspects of it. Sponge-
Bob works really hard, he’s
underpaid and under appre-
ciated and he’s emotionally
unstable. A bipolar sponge
who laughs really hard and
the next minute he’s throw-
ing himself on the ground
crying. Everybody knows a
Squidward. Everyone has
had a boss like Mr. Crabs.
So I think you like it for dif-
ferent reasons at different
stages of life. But, the cool
thing is that it is something
that families seem to watch
together. I get that a lot
where people say, ‘Thank
you for doing a show that
we can watch with our kids
that doesn’t drive us crazy
like Barney.”’ And it’s not
totally scatological, it’s not
all farts and boogers and
“stuff that people who were
uncomfortable with “Ren
and Stimpy” would be
uncomfortable with. In a lot
of ways, it is a kinder, gen-

tler “Ren and Stimpy.” It
was a big influence on
SpongeBob. Because ani-
mation had been so crappy
before then. But it was cer-
tainly not a kid show.
Nickelodeon was not that
right place for it. It was an
adult-centered, crazy, psy-
cho show. I think it was
great, but I don’t know that
I would let my 5-year old
watch it. But when he’s old
enough, I will.

You starred in he

greayest mysic
video of all rime,
The Smashing
Pumpkins' “Tonight,
Tonight.” Can you
rell us apoutr that
experience?

It was pretty cool. The
Pumpkins were really nice.
Jonathon Dayton and
Valerie Farris, who directed
that video, were “Mr.
Show” fans and had come
to tapings of “Mr. Show”
and had seen my wife, Jill,
and myself in sketches
together and they wanted a
real couple who looked like
they could be in silent
movies. My wife and I both
have big eyes and skinny
faces, and they also wanted
people who could figure out
choreography for them-
selves because these two
directors were dealing with
mermaids and rocket ships
and oceans, and none of
that was virtual. That was
all built, real painted flats.
They did it the way that it
would have been done in
1908 or whenever. So it was
pretty intense. There was
one  mermaid  crying
because she thought she
looked fat in her outfit and
another cried because she
lost her wedding ring. But,
overall, it was pretty cool.






































































































